


THE MACABRE - DAY ONE
     Welcome to possibly one of the 
most anticipated courses! Perhaps I 
should explain why I love horror 
magic! Ironically, I am really not a 
huge fan of horror films. I find them 
predictable, lacking in storyline and 
generally, they’re quite drab. However, 
I love horror experiences! Be it a horror 
maze, a scary ride or some kind of 
immersive horror theatre experience. I 
much prefer to be immersed into a 
world rather than try and immerse 
myself. My job as a consumer isn’t to 
put the hard work in and try and 
suspend my disbelief. I want the 
experts to do that for me! We don’t ask 
our audience members to imagine a 
coin has vanished and expect them to 
believe us. We have to show them and 
give them a reason or some kind of 
system by which we vanish that coin. 
Be it with a puff of smoke or a magical 
gesture. 
     I realise this might seem quite 
pedantic and precious way of looking 

at things, but this is the ethos I follow 
when creating not just bizarre magic 
effects but all effects in general. I want 
to immerse my audience into the story. 
When we are children and I presume, 
most magicians were influenced by the 
art when they were kids , our 
imaginations are already reeling. And 
so, when that coin vanishes, our 
overexcited imaginations fill in the 
blanks with some incredible mystical 
reason the coin vanished. When we are 
adults and our cynical side takes over, 
we have to work harder to believe 
things and want to work out a 
solution. We need to have a set of 
logical reasons for something to be or 
to happen. Something believable and 
something we can relate to. 
      You may think there is not much 
we can get our audience to relate to 
when it comes to bizarre magic but 
you could be incredibly surprised! Ask 
your friends and families if they have 
ever has a  supernatural  experience  or 



i f they have ever experienced 
something they cannot explain. The 
chances are, they will or at least, they’ll 
know someone who has. Quite often 
when I ask people this, they harken 
back to a time when they were 
younger and they tried a ouija board 
or attended some kind of seance. 
Never in my career when someone 
speaks about a ouija board experience 
do they ever say that nothing 
happened. They want to tell you about 
this incredible thing they witnessed. 
And no one at the table tells them they 
are mad or disbelieves them because 
they are ‘real’ and the passion they 
exude is ‘real’ and therefore the 
believability of what happened 
becomes ‘real’ to everyone else. They 
buy into the passion and the story. 
      So as a bizzarist, I have to put in 
place these connective realisms that 
allow my audience to buy into the 
story, buy into the passion I exude and 
buy into the exper ience I am 
providing. Here is an example. Im 
going to give you a short story, just 
read it through: 
  “George Spencer was a farmer from 
Banchory, Aberdeenshire, UK. He had 
grown up on his families farm and learnt 
from his father all of the skills required to 
create a successful business. Sadly, his 
father died when George came into his 20’s 
and it was down to him, his mother 
Gwyneth and his younger brother Michael 
to run the farm and keep the family 
business afloat. Everything was fine until 
George turned 39 and his farm because 
local news for all the wrong reasons.  Some 

human remains were dug up by his 
younger brother who was out harvesting 
the fields. The remains were taken for 
forensic testing and were discovered to be 
that of his father Peter McFeatherbed. 
During the investigation, they discovered 
a local dragon has escaped from the DCC 
(Dragon Captivity Centre) and had made 
its way to the farm. In an attempt to save 
his crops, Peter wrestled the dragon to the 
floor and believed he had detained the 
creature. Until, the creature got back up 
and using its ferocious fiery breath, burnt 
Peter to smithereens!”
      So think about at what point 
during that story things become 
unbelievable. And what was it about it 
that made it unbelievable? I’m hoping 
it all sounded real up until the dragon 
was introduced. That is because, the 
pieces of information I was putting in 
were realistic and the context equally 
seemed real. Even down to the names 
used. A tiny bit of research into 
farming villages in the UK turned up 
Banchory in Aberdeenshire. So I now 
have a real farming village but it is in 
Scotland. So I need my characters to 
have Scottish names. So, a squick 
g o o g l e t u r n e d u p G w y n e t h 
McFeatherbed. Great! Now I have a 
name and I know they own a farm in a 
real farming village. All I need to do 
now is create the story. But we will get 
onto this a bit more later in the course. 
But you can see how I have already 
started to create a believable story 
which doesn’t require my audience to 
suspend their disbelief. I have already 
begun to do that for them! 



“What scares me is what scares you. 
We’re all afraid of the same things. 
That’s why horror is such a powerful 

genre. All you have to do is ask 
yourself what frightens you and you’ll 

know what frightens me” 

- John Carpenter

https://www.azquotes.com/author/2514-John_Carpenter
https://www.azquotes.com/author/2514-John_Carpenter


BIZARRE - DAY TWO
So we began speaking in the last 
lesson about suspending our audience 
disbelief by peppering in little pieces 
o f i n f o r m a t i o n w h i c h m a k e s 
everything feel real and allowing them 
to relate to what is going on in the 
story. But where do we begin when it 
comes to writing a story? Well, there 
are different places to start from. 
Perhaps you have an effect that you 
want to turn into a darker piece or 
perhaps you stumble upon a photo 
which insights some kind of story. 
Perhaps you stumble upon a story 
which you know the perfect effect to 
join up to it. Whatever it is, you always 
need a starting point. The easiest way 
to show you my thought process is just 
to do it for real in front of you. So, I am 
going to genuinely do this for real on 
paper now. I apologise if it isn’t very 
good. My starting point will be a 
photo because I love photo effects! I 
like old black and white photos but 
not too old. Perhaps the 1920’s? Lets 
do a google search and see if any 

interesting pictures pop up… This is 
what I selected: 

This is a picture (according to the 
website it was taken from) of a 
children’s entertainer with his dummy. 
Suitably creepy and a great starting 
point! Now we need a name for him 
and the doll. The website doesnt throw 
anything up so it is back to google. 
Edward was in the top 10 popular 
names for men in the 1920’s. Also, 
Howell was a popular surname. So our



characters name is Edward Howell. 
And the dummy? Arthur is a popular 
boys name from that era. Edward and 
Arthur also has a nice ring to it. Now 
we start on the story. We know he is a 
kids entertainer and the dummy is 
creepy. 
“Edward Howell was a doll maker and 
ventriloquist. His wife…” 
Okay, so I started typing and 
immediately went to introduce a new 
character. His wife, so I need a name! 
Helen is what came up from google. 
“Edward Howell was a doll maker and 
ventriloquist. His wife Helen worked for a 
theatre company, creating bespoke 
characters for theatre companies all across 
America.” 
So I have just established their job, 
believable and i’ve put in a country, 
America! They do look American so 
that works well. Let’s keep typing and 
see what comes out. 
“Several years into their company, they hit 
on a huge deal creating puppets for a new 
TV company. The first of it’s kind! At the 
same time, Helen fell pregnant and they 
were expecting their first baby.” 
So we have began to paint this quaint, 
perfect little picture where everything 
is going well and they’re at the peak of 
their lives. The audience should begin 
becoming emotionally attached to the 
characters at this point because they 
sound like any other couple who want 
a family! We now need to introduce 
something which is going to begin to 
turn the story dark. I call this section, 
‘The Bridge’. 
“Helen took time away from the business 
in order to focus on her health and 

ensuring the baby was comfortable and 
healthy. In order to make this happen, 
Edward took on the workload and his 
hours tippled. He became stressed and 
often snapped at Helen. The long nights 
and time away from his wife and unborn 
child were taking their toll.”
So now we have laid down the 
foundations for something happening, 
a bridge to the unfortunate things that 
are about to happen. I call this ‘The 
Turn’. 
“One night, Edward came home from a 
long journey delivering the dolls to the 
television company to find Helen was not 
in the house. Whats more, his Model T car 
was not in the drive of his house. Feeling 
sorry for Edward and seeing the workload 
he was under, Helen took the car to try and 
deliver some of the dolls and ease Edwards 
workload. On the journey, she fell into 
Labour and the car steered off the road, 
down a hillside and into the river. Neither 
her nor the child survived.”
So, I introduced a car and my history 
knowledge isn’t the best. So I knew 
they had cars in this era and I knew 
they were  Ford Model T’s. I also knew 
that really only the wealthy had them 
but I confirmed this with a quick 
google search. This also fits in with our 
couple who have a successful business 
selling bespoke dolls to a television 
company. So they probably would 
have enough money to buy a car. We 
have also set the transition stage for 
Edward. This event is a trigger for 
him. I should also add, I promise you 
as you read this, I am just typing this 
from the top of my head. So it isn’t 
great but  if  you  are  following  along,



hopefully it is entertaining enough! 
“Edward became d i s t raught and 
disillusioned with the world. He stopped 
making dolls and locked himself away. He 
started to make a very special doll. He 
finally finished it, the doll he would give to 
his unborn child. But he began treating the 
doll like it was his actual son. He finally 
left his house but he would go to the local 
cafe and take the doll for lunch”
Okay, so now, this is pretty creepy. The 
thought that this man is turning 
delusional and treating the doll as a 
real son is creepy. 
“This is the only photo is existence of 
Edward and Arthur together. When 
Edward died, the doll was buried in the 
woods. But somehow, it kept reappearing. 
No one knew how it kept coming back or 
why. The only thing they knew was, it 
only ever returned in the bedrooms of 
children in the village and would always 
be found wearing an item of the Childs 
clothing. It was almost as if, the doll was 
alive and watching them…” 
So, I mean, that is a very rushed 
ending and with some more time, i’m 
sure I could come up with something 
stronger, but this section is getting 
very long! For the effect, I think I 
would probably have something 
subtle that goes with that punchline of 
the doll being alive. Maybe have the 
dolls head turn around in the photo so 
it is facing away? Maybe something 
like the photo opposite? It is a subtle 
effect but creepy enough to freak 
people out. But the most important 
part is, we have created this story and 
characters who are believable, have 
ground in fact and if we can believe in 

them, then our audience will be able to 
too!



“Horror is a reaction; it's not 
a genre.”  

- John Carpenter



BIZARRE - DAY THREE
      Prop and prop building is a scary 
thought to many. But it really doesn’t 
need to be. I think that magicians are 
generally lazy and we just want things 
done for us. But, I don’t think that is 
just magicians, it’s people in general. 
Whenever I am at conventions, I 
always take a set of my own spirit 
slates with me to show how easy they 
are to make. They only take me a few 
pound to make and yet, people offer 
me hundreds of pounds for them even 
after I have told them how much they 
are to make. We are just lazy! 
      The advantages of making your 
own props are, your imagination can 
run wild and those strange thoughts in 
your head can become exactly as you 
imagined. Also, you save a lot of 
money! It is always cheaper to make 
your own things than buy them. 
Finally, if you are ever caught short or 
loose things, you can just make a new 
set! Easy peasy! When it comes to 
making bizarre props, everything 
comes from the ‘real world’. As in, 

spirit slates are just chalk boards. 
Candles are an everyday item. Photos, 
newspaper clippings etc, are mostly 
normal items. Ouija boards and 
pendulums are slightly different but 
can be made relatively easily. When it 
comes to ageing items, I use Moziques 
method of mixing tea, coffee and 
lemon juice. The lemon juice creates an 
interesting shine and makes a weird 
aged texture. Also, screwing up and 
un-screwing paper several times also 
adds age to an item. To age a glass 
bottle, use sandpaper and a ball of 
copper wire to distress and age. 
Finding actual antiques is also a good 
shout as they’re already naturally 
aged. Just find ways to gimmick them 
yourself. 
     Also, look at other random paints 
and products designed to give an aged 
look. I found cracking spray paint 
which is used to give a distressed aged 
look to be a great way to make old 
looking boxes or even spray it on a 
china doll to make it super creepy. 



Look at scientific approaches to ageing 
things or creating effects. A boiled egg 
for example, tarnishes silver, giving it 
an aged look. Or how about getting an 
oil tea light burner, the kind which 
heats essential oils or wax pellets. But 
instead of putting the wax in the 
holder, put some glycerine. The candle 
will heat the glycerine and turn it into 
a natural smoke machine. 

Finally, look at props already designed 
to look old or scary. Like plastic knives 
or dolls. Some of them look incredibly 
realistic whilst being cheap and 
effective. 



“A movie’s not just the pictures. It’s the story 
and it’s the perspective and it’s the tempo and 
it’s the silence and it’s the music—it’s all the 
stuff that’s going on. All the sensory stuff. 

Sometimes you can get a lot of suspense going 
in a non-horror film. It all depends. But, look, 
if there was one secret way of doing a horror 

movie then everybody would be doing it.” 

- John Carpenter



BIZARRE - DAY FOUR
In this lesson, I decided to share 3 of 
the effects I have been doing this year. 
I’ve tried to give you a variety of 
effects that can play up to parlour size 
if needed. The first is a Tarot 
presentation which allows the reader 
to give incredibly accurate information 
without ever needing to acquire 
anything from the sitter. The idea 
being, each person selects a card but it 
is from a force deck. Each three sitters 
are thinking of a force card. Now, you 
start to reveal facts but you don’t 
attribute each fact to a specific sitter. 
But rather, you tell the audience at 
large that because some delicate 
information might come through, you 
are not going to reveal who’s 
information is who’s. Which is 
perfectly justified in this presentation. 
Then, at the end of the information 
being revealed, you say something 
like, “If that information was entirely 
accurate to you, or if the card you 
chose was the Lovers, then please 
hand me back your Tarot card”. Each 

person will then hand you back your 
Tarot card but because of the duel 
reality in play, the audience at large 
will think those sitters are confirming 
the information was accurate. It is a 
killer, killer concept that will make it 
seem as though you are a real psychic. 
      The second effect is a Living and 
Dead test. For me, one thing i’m not a 
huge fan of when it comes to living 
and dead tests is, its just a 1 in 4 or 1 in 
5 discovery. I wanted to add layers to 
the method to not only make it more 
deceptive but also to add a couple of 
kicker revelations. I don’t think this is 
the ultimate handling of this yet, but 
its pretty awesome anyway! 
     The final effect is called ‘Innocence’. 
A killer photo effect that just uses three 
images and an envelope. It has roots in 
Jim Critchlow’s ‘Till Death Do Us Part’ 
and my own ‘He’s Not Here’. The 
handling is simple but the method to 
mark the images is really clever and 
subtle! It gets great eerie reactions and 
I am sure you’ll love it! 



“In the absence of love, evil 
thrives.”  

- Asa Swift



BIZARRE - DAY FIVE
One of the interesting things that has 
happened to me during the course of 
this year is, I am having more people 
approach me and ask me to organise 
horror events. From horror film 
previews to fright night events. One of 
my residencies asked if I could put on 
a Fr ight Night event a t the i r 
restaurant. Of course, I said yes! So, 
h o p e f u l l y y o u w i l l s e e s o m e 
performances as well as some behind 
the scene footage of what I did to the 
restaurant to get it ready. It really is a 
collaboration between me and the staff 
to make it happen and I am fortunate 
enough that the head waiter goes all 
out to make these events a success. He 
already had two smoke machines and 
nearly £1000 worth of decorations to 
spook the place up! I am providing the 
magic, some spooky locked off self 
detonating props and making them 
jump as they come into the restaurant. 
My plan is to have a ton of different 
effects on me that play on different 
fears. When I approach a table, I am 

going to ask everyone’s fears and then 
provide a piece of magic that plays on 
those fears. I have a cool needle 
swallowing style effect for the 
squeamish. I have an ‘IT’ Clown effect 
for those who hate clowns. I have Jim 
Paces ‘The Web’ for those who hate 
spiders. Ghost stories and pendulums 
for those who are scared of ghosts. You 
get the idea! Hopefully you enjoy the 
footage I collect! 



“I'm sorry I didn't believe you, 
babe," he whispered to the 

twisted corpse.”  

- Allan Walsh



BIZARRE - DAY SIX
Okay, so we have our props, we have 
our story, we have a location or event 
but how do we put everything 
together? What are the things we need 
to consider when presenting a piece of 
bizarre magic? Well, the biggest piece 
of advice I can give is to commit! 
Commit to the moment no matter 
where you are or who you are 
performing to. Don’t be afraid to put 
prolonged gaps of silence or to shout. 
Don’t be afraid to truly invest and 
believe in the things you are telling 
your audience. Think about the way 
you are speaking, this is how you 
draw them in. Speak softly, in a 
monotone style. This will get them 
used to your speaking style which 
means if you were to suddenly raise 
your voice, it would come as a huge 
surprise and make them jump. This is 
a similar technique used by hypnotists 
and politicians as a way to induce a 
hypnotic state. For more information, 
look up ‘Ericksonian language’. If you 
put these tiny things into place, it will 

ensure that your audience invest in 
what you are telling them and your 
success in scaring them will be far 
better! 



“Horror writers shouldn't play 
nice. Disturb & unnerve your 

reader. Make them 
uncomfortable, but not so 
much they stop reading.” 

  
- Pamela Morris



BIZARRE - DAY SEVEN
This has been such a fun one to do and I know, by this point of the week i’ll be 
exhausted from it all! I hope you have enjoyed some of the ideas shared here and 
some of the effects shared and have used them to spook out your audience! 

If you have a spooky story or an effect youre working on that you would like 
feedback on, I would LOVE to hear them! Just pop into the Forum under the 
Bizarre Magick thread and let me know! 

Remember, if you have any questions or comments, just let me know in the forum 
and i’ll answer accordingly! 

Sleep tight…



ds01res@yahoo.com


